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new harmony whilst the voice melodizes in psalm-like declaration. The composer's fondness for ritornels will be noticed here as a beautiful form-device, which he uses equally effectively also in Lilac Time.
It was to Melchior Lcchter, the famous German artist and designer already referred to, that in memory of a close friendship Cyril Scott dedicated one of his most touching songs of parting entitled Sorrow. It contains three short sobbing stanzas by Ernest Dowson, in which the poet's breath seems almost smothered by his sobs.
Exceeding sorrow OonBumefch my sad heart',
Booauso to-morrow Wo must depart} Now in exceeding sorrow all my part.
For simple pathos the diatonic music would bi difficult to surpass j its very simplicity being tin rare accident of perfect beauty here. From it grief-laden opening to its close the very quin tessence of silent sorrow is caught. Ernest Dow-son has supplied Cyril Scott with a large numbe of sympathetic poems which seem to coincid with the soul-states of the composer.
Amongst the many facets of Cyril Scott' versatile genius, one perhaps marvels most ah webbing of long-strung arpeggios is commenced and continues to the end, with just a slight poising here and there on some rich, but of a more or less naive and
